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by Garuda, the latter realizes his folly and repents, being inspired by the self sacrifice of the hero, Jimutavahana teaches Garuda the philosophy of universal love. A timely shower of nectar, brought down by the grace of Parvati, restores to life all the slaughtered Nagas of ages, thus causing the joy of the Nagas. The hero is restored to his normal state by Parvati and the parents of the hero arrive on the spot to rejoice over the event.
The play is a good evidence of Hatsha's partiality for Buddhism. Hindu gods and Buddhistic ideals are fully intermingled in the work. In this aspect and also ill the depiction of the sentiment of self-sacrifice or Dayavirarasa, the play is very unique.
Though Harsha's plots are all borrowed, he shows great skill in depicting delicate emotions. He has a s«8se of humour which is easily seen in his sketch of the magician in Ratnavali. The poet shows a great liking for the supernatural element He treats the sentiment of love well, but his main merit consists in depicting the emotions of self-sacrifice, magnanimity and resolution which find their fullest expression in Jimutavahana. Harsha's style is not overlaboured but simple and graceful though not on a level with the style of Kalidasa.
Mahendra vikrama
One of the very few plays of the Prahasana type belonging to early ages which has been preserved is the Mattavilasa prahasana. It was written by king